CASTING FOR A NEW AGE

Extraordinarily imaginative designed and colorful recent works of
SHIN Sangho construct a future from the past, in mixed media, and
exploit once more ceramics unrivaled versatility. While the past
reverberates with a certain dramatic new strength in SHIN Sangho's
most recent body of work, produced over the past two years, the

use of diverse materials and controversial content assures their
inevitable praise or criticism after their initial exposure in a limiting art
world.

His renown should extend now well beyond the clay world. He
should be considered amongst those artists who have achieved
critical acclaim dealing with subject matter transcending the limiting
identity of his field and whose esthetics reach beyond the
predominant confinement of one medium stretching their
sensibilities to subject matter and other media potential to convey a
point of view or environmental condition.

In this regard, let us remember again the ceramic works of Pablo
Picasso, Joan Miro, Mary Frank, Reuben Nakian, Isamu Noguchi and
Robert Arneson for instance, all of whom embraced clay as a very
potent media. As for SHIN Sangho's new body of work, the medium
isn't the message, | think, but its versatility can be its supreme virtue,
enabling the artist to imitate whatever surface or structure or form the
artist may wish to interpret and convey with clay.

In SHIN Sangho's case his curiously constructed range of
sculptural objects seemingly refer to another epoch or a somewhat
strange cultural development, redolent with signage and containers
reconfigured for another time or place. To achieve a wide enough
range of artifacts to support the idea of another advanced cultural
state of affairs, Shin uses a wider combination of materials
including steel, oil paint, ceramics, glaze and wood paneling. He
gives these remnants a new esthetic life, with highly charged
colored surfaces, brilliant forms, charged decoration, mostly
machine-like objects rescued from post-modern leftover resources
of a post-industrial world in which we now live and can quest for
meaning in the configuration of objects.

Containers, human figures, colored signage, reemployed blue
prints, advertising for the ills of another age, medications, numbers,
codes, polka dots cover the colorful surfaces of most of these new
works. These curious structures for the retention of memory, all
somewhat strange and futuristic elements and images which may
suggest a recovered new-world composed of reminders of the
recent past.

SHIN Sangho's inclusion as an important, impassioned, productive
and prolific international artist of our current age with his issues and
visions of the future will be confirmed with the exposure of these
ambitious new installation works. They transcend his reputation as

a clay artist alone, secure his deserved status as a sculptor par
excellence, a highly charged painter, monumental builder, postmodern
designer, social commentator and installation artist

incorporating sound and movement as well.

Ronald A. Kuchta
N.Y.C. 2012



E_u._xZ:__

fH_uEﬂmﬁﬂ
A Gj0 KT ol 2 1

M 618 KR &5
ERUIBIEc &

=
I .
—

o A o

U|—I
<0
o5 X
oS oy
Hio = m_no_ i KT o
KTS SRRl
8 S~ 30< iy
EEXWH%%
] -
man _H__u_ILL._o__UI_H_A._
uod -1 10 o K -
= 1o mOME_ﬁE -
ol 8% <5 ol
o gop® U
=5 2lomE
Hs& oM
K - 5] 0 10 o &7
An_O|n|J|D“_rO
o_al_.__/lu_.__/lN N~ KETm
00 Fl O K of o o
HEoe=""1
B0 k8 B M i ur
1ol iy 2 ¢y o ¥ X7 LY
Ao S 7 RO o 35 OF
T s o oSk
oy £ w) OH'S <
RS 3 0ol < 50
TAm MK KE
ﬂm£MEE%%
R ko
of Kl o g of Ll o &<
oR &z klkOk

[ |_“__._._._ |_|_._._._
= L X
Lr__loi__ 101 © o6 oy B UL

N = ol o 35 onl

~ =<
TN D RrEl, T
<0500 — o
Lk e
— OFjol &= ™) 1o
H = v 50 ulr 7| M

=¥=l
A
i
gl
7t
Q
g
2

|_
of W0y 7 ol &1
._.ﬂ._MLmﬂ_ut_._._ ﬁmc_le.A
IS 11/ Or - oh — = o1
™ g <l

A — -
Rl g 08
=24 T L oy

-t LI’I—I OLI —
=N RN W S
= Mgy M RIS .
<Y o pp Ty
o7 ORI T &l 6) , _ Ou K| K
0] or < & ue.__A.._ Al <3 e
T LT RTRIT T
IO Moo= of Ik

k=)

1 _i_xl-l

7| 0|5t

MAZ
P
St=
El A
= T
El<]
=
=}

—
—

B, K440
ofst 2,

Hi —

A

4

|
AEQG C|X

[=r—1

(o]
|_

LA
=2
Al7l= 2XE7t=2

| 207t =

f

Mol a5 d2|d M22
;A

F

ZE| o[,

AREL AIEH 2] OF
|20 ULt 7195 7X[A7]

2

|

Al

<)

H

Ct

A
=]

=

o
[

-
2 x|

=
=

_ - | — 0
L L
IHR O 15 T mKoT RO o
mh_.wmmm e R Aol 5] gl 1,
SRR TER NN NN
of & ] KI < 20 %0 4 OV RT 30 o
MEN MTol<UBIE oKk & or

Ef. 2012




